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MITB are definitely one of the most influential and intelligent bands out there. theior songs mean so much to me... 
Inspirational would be an understatement. | did this interview by mail with Eric Wood in January of 1997. 
There is a segment which believes that mankind, like any other animal, has a dharma, a way of life to 


human dharma? |'m only as “well read” as my own perceptions, so especially on this Subject and it's principles and 
theories... | believe that mankind has a duty to make this “experiment of life / Survival” be one of success in terms of being 
an equal participant not a desctructive - dominating one - one he/she has not fulfilled - only a microscopic portion of this 


money on sweets... | don’t believe (at this point in time) that “mankind” as an entity was meant to peacefuly co-exist with 
the rest of the world - humans are legends in their own minds content with greed / deception. as usual, a small, minute 
group is trying to save us from self-destruction. We have to (on a mass level) learn without experiencing selfishness if the 
world is to continue. That is what | subscribe to. in the same vein, “Human nature is. 5-3. ine your 
opinion. Elaborate, if you would. Do you attempt to work against what you feel is your base nature? | 
would fill in the blank with “Counter productive.” It barely needs to be elaborated on, but one example of this “counter 
production” is recycled waste products- glass, paper or especially aluminum, for example, takes more energy to recycle 
than to produce from scratch and it causes / contributes to an immense degree of “thermo-pollution” which this planet was 
not meant to withstand. | do (on my own level) attempt to go “against the grain” but it is only on an extremely small level of 
behavior. “Trying’ at all is the key, you know?!? Given a free 5”x5” space in the New York Times, what would 
you put in it? | would donate it to “EartFirst!” and let them have free reign over what was to be printed - they are already 
“established” and can / could Say much more in that tight space to be beneficial to our consciousness than | could as an 
individual... In a more mundane vein, although I realize it is old, | wonder if you could elaborate on 
“HSMP”? “HSMP” (Hispanic Small Man Power), which was written / arranged by Kenyon. It came after our very first show 


his way to the front of the stage. When he reaches the stage, he somehow manages to get ahold of a microphone (did 
Kenyon or one of Capitalist Casualties hand him the microphone he obtained? It’s all a blur- now a mike still got into the 
powerful little man’s handi!!) In broken English he got the attention of the crowd and pleaded for everyone to recognize 
that we are not all that different and to lay down our guards of defense and try to have a good time. Somehow, it got 
through and applause to the Mighty HSM followed... The show continued till-the end... Someone from another origin / 
community brought all together in the early West Coast power violence community- the HSM is a fucking great unknown 
hero. What moods / emotions do you experience most frequently and in what ways do you act upon 
them? Lack of satisfaction (although most dear to me Say it’s bullshit) / Stress / Chronic fatigue syndrome. | jet “the 


weaken me. | don’t blame postal workers with an “automatic weapons fetish” either. the mechanics of society are extremely 
learning defficient.” What would you most like to change about yourself? Conversly, what characteristic 
do you value most that you already have? My impatient, never Satisfied daily feeling. Persistence with my interest 
levels to sound and life in general... Listening more is far more beneficial than offering repetetive complaints- “they” live- 
“they” do not want us to listen- it’s that simple. Please tell me a few bands / people who you think deserve 
your respect / recognition. Marc / Theologian (for waiting so long for us to record); Chris / Pessimiser (same fuckin 
thing!!); Shawn / Caro! Kelly of Houston, Texas (Incredible humans); Masami Akita - Merzbow; Release Ent. (Merzbow / BN 
Split LP / disc); King Of Monsters Records (Locust / BN split 10” - endless faith to our “metamorphisizing sound”): Spastic 
Colon (Los Angeles); Damian Romero (Speculum Fight) Los Angeles: Jello biafra (For his honesty); AIPR (Pillig, Germany); 
Larmnerv (Darmstadt, Germany); Prank! Records (San Francisco, Calif.) Who is command of all this? We are definitely 
being examined but... | am the wrong individual to ask concerning this, the ultimate question! Watch George A Romero's 
“Dawn Of The Dead” it is (seriously) a better source of theory / information - | sometimes have to laugh out loud for no 
apparant reason- don't you?!?? Human righteousness / superiority is a joke of an invention... Just take the concept of 
“invention” for example- it is an enormously broad general concept - enormous good and evil and everything in between... 
What advice would you offer those who feel trapped within the treadmill of their lifestyle, be it work, 
punk, drop out or whatever? Play music, don’t just listen to it. Be your own scholar, your own school. Really learn 
instead of sitting around and “crying” about atrocities that are / or have taken place, invest some of your tears in a 
compassionate manner. For example: -Volunteer you time to a suicide hotline, runaway hotline, etc. - Support ($) public 
radio that is listener supported (Radio that does not receive corporate underwriting is usually pretty honest) - Support 
Greenpeace ($ or time) - Supprot EartForst! ($ or merchandise) - Support Food Not Bombs ($ or food donation) That’s 
about it. Thank you, and please add anything you’d like and enjoy life while it’s here... First of all it 
should be known that MITB is NOF on Relapse Recs. MITB has not signed to Relapse! Bastard Noise di do work with 


Reiease Ent. (A sub label or Relapse Recs) in the form of a split 12” /CD with Tokyo, Japan's Merzbow- doing oe re 
does not constitute MITB signing to Reiapse. All of you bloodsucking self-righteous, go find a different witc - urn... 
MiTB has no tinal control over Relpase seliing our records for sky-high pricesi! we are noi happy Wigton either- = 
sincerely nope this ciarifies things up a little bit. “With desparation comes judgement!” Oh, one more t sates : - 
foiks Helio Kitty fans? | saw tne curtain in your van and the stickers on your bass... ee st Le 
(then Lawrence) who is our “latest new member’ are the only rea! fans within the line-up... It's a ver surreal world that Heil 
Kitty and friends inhabit! Thanks Finn! 
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SPEAKING UP “WE’RE NOT ALL THAT 
DIFFERENT” 

I LIVE IN THAT JOYOUS HOUR 

WE MUST ALL RECEIVE HIS NATURE 
PEACE IS COMING 

COURTESY IS KING 

LOVE IS POWER 

TAKE THAT TO THE FUCKING BANK! 
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BRUTAL TRUTH * DISASSOCIATE * CATTLE PRESS 
DISCORDANCE AXIS + NIGHTSTICK 


SUNDAY JUNE 9TH + CBGB - 315 BOWERY 
DOORS 8 PM - $5.00 - 16+ ID REQ'D 
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“DISCOGRAPHY” 


—————— 
LAVA-MICA-TIN-SODIUM CARBONATE > MONE L- SILVER OXIDE 
SODIUM ALUMINUM FLUORIDE + RESIN (SYNTHETIC)- ETHYL ALCOHOL 
LEAD ACETATE~ MALACHITE GREEN: GLYCERINE- ZINC CHLORIDE - RON 


CHARRED REMAINS/PINK TURDS IN SPACE SPLIT 7” EP 
SELF RELEASED-DISTRIBUTED BY SLAP.A-HAM RECORDS 
AUNT MARY/MAN IS THE BASTARD SPLIT 7” Ep 


RELEASED BY AUNT MARY AND MAN IS THE BASTARD { MARBLE DUST- WOOD FIBER- STRONTIUM NITRATE + LEAD OXIDE - ZINC OXIDE 
“BACKWARDS SPECIES” 7 SONG 7” EP | 

ECOCENTRIC RECORDS-KOBLENz, GERMANY MISCH METAL~-NIGROSIN E+ PORCELAIN PETROLEUM JELLY~ ZINC 
“SUM OF THE MEN...THE BRUTALITY CONTINUES” 8 SONG 12” EP BARIUM CARBONATE CALCIUM CARBONATE 

VERMIFORM RECORDS ARSENIC TRIOXIDE 


AMMONIUM CHLORIDE 
—_—— 
POTASSIUM CARBONATE 


UNSEEN NOISE DEATH/MAN IS THE BASTARD 7” EP 
SELF RELEASED F 
“ABUNDANCE OF GUNS” 9 SONG 7” Ep 
S.0.A. RECORDS-ROME, ITALY 
“ABUNDANCE OF GUNS” 10 SONG 7” Ep 
SELF RELEASED 
BLEEDING RECTUM/MAN IS THE BASTARD SPLIT 12” EP 
SELF RELEASED 
“SANCTITY OF OIL” (BIZARRE UPROAR/MAN IS THE BASTARD SPLIT 7” EP) 
“Sel? RELoAszD 
CROSSED OUT/MAN IS THE BASTARD SPLIT 7” EP 
SLAP-A-HAM RECORDS : 
PINK FLAMINGOS/MAN IS THE BASTARD SPLIT 7” EP 
FAREWELL RECORDS-OBERHAUSEN, GERMANY 
“OUR EARTH'S BLOOD” 7" Ep 
VERMIFORM RECORDS 
“SOURCES OF POWER...FROM ANOTHER WORLD” (UNSEEN NOISE DEATH/ 
BIZARRE UPROAR/MAN IS THE BASTARD SPLIT 12”) 
SELF RELEASED 
“ANGER AND ENGLISH” (SCAPEGRACE/MAN IS THE BASTARD/FACTORY/ 
CAMPAIGN SPLIT DOUBLE 7” EP) 
FRAMEWORK 
BORN AGAINST/MAN IS THE BASTARD SPLIT 8” EP 
VERMIFORM RECORDS 
BIZARRE UPROAR/MAN IS THE BASTARD SPLIT 7” EP 
SELF RELEASED WITH BIZARRE UPROAR 
“1937 EPIPHONE BANJO AMP” 3.5” DISK FOR MACINTOSH COMPUTER 
SELF RELEASED 
CAPITALIST CASUALTIES/MAN IS THE BASTARD SPLIT 12” EP 
SIX WEEKS RECORDS 
AGATHOCLES/MAN IS THE BASTARD SPLIT 7” EP 
THEOLOGIAN RECORDS/PESSIMISER FANZINE 


STRONTIUM CARBONATE 
ISOLANTITE 
—___ 
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There’s nothing to say about this band except they fuck it up. 
Answers by Alex Morales in June 96. Write them at PO Box 4452 
/ Inglewood, CA 90309 USA 

What’s up in Inglewood and LA? Is it an alright 
place to be right now? LA’s got tons of good bands right 
now, juts not many places to play, unless it’s the emo stuff. 
Backyard parties happen now and again, but it seems like a group 
of people always show up looking to kill someone. Inglewood has 
no bands / zines / stores / or hardcore folks, it is the worst 
place in Southern California to raise kids if you read the LA 
Times statistics. Pessimiser is your label / zine, right? 
How did you all get hooked up with 
that? What’s the story on the “Cry 


Now” comps? Alamoe Joe and Leticia 


started Pessimiser in 92, we all went to. t ha a k iL re | 
school together, etc. We started De- 


spise You in late 94, Alamoe Joe said 
he wanted to do all of our records, we 
It’s the “Keep it in the 
community / family” idea. I’ve heard 


said cool. the Y 
that Despise You doesn’t play out 

much. Is that true, and if so, why? 
The only time we are free is Wednesday af- 
ternoons, due to our jobs and other respon- 
sibilities, maybe it’s better we don’t play 
out, cause if I loaded all my shit to play 
some show with 8 drunks in the crowd I’d fuckin’ quit. Tell me 
about “If We Could Switch” and “PCP Scapegoat.” “If 
We Could Switch” is about our friend Rashied Velasquez. We were 
all at Frank’s house, and he said, “Alex, I’m going to the 
store, you want to come?” I said, “No, I’1l just kick it.” Five 
minutes Later we heard all this yelling so we went outside and 
Rashied was across the street dead, got shot twice in the face, 
if I would’ve went maybe shit would be different. He was one of 
the coolest people we knew. “PCP Scapegoat” is about a guy who 
blames everything on his PCP abuse, then when he gets his shit 
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, together people 
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will only remember 
the bad shit he did 


i 


; 
i 


I 
i 
: 
‘ 
i 
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= |) when he was high. 
Another 
story.. What are 
some 


true 


current 
favorites, what 
are you listen- 
ing to these 
days? Lots of 
shit- 
Strain, —Circtle 
One, old Entombed, 
Congress, Mayday, 
old 


Bludgeon, 


/ Abnegation, 
| Metallica, 16, 
Dystopia, Raid, 
, Beowulf, old Sui- 
; cidal, Excel, 
Hirax, Beyond Pos- 


busted Che Dbitch' 
fUcking face 


session. What keeps you playing music in spite of all 
the hassles, jerks, 
NOT playing every stupid show we’re asked to play. We kick it 


and scenester shit? Probably by 


around here where it’s familiar, we got our own little practice 
spot where we just play and have friends over and whatever. 
Where do you want DY to go as a band? We’11 probably go 
one or two more recording sessions and quit. We all talked about 
it, and it was like, we want to quit after we’ve reached our 
peak, we don’t want to repeat ourselves, or even worse, stay in 
a band that’s already dead. What’s coming up with records 
and all that? Will you ever tour? 

We’re doing 


how do you think: 


C-D--Ek 
with Man 
Is The 

got killed::: 
tard, a 

“Skate Rock” comp 12" with Spazz, Charles 
Bronson, 97A and Fall Silent 

[on 

} = Te 
Pro- 
ductions- Finn], and 

an LP or 10" of all covers. A 
lot of people, at least 
that I know, think you are all total gangsters, cuz 
you’re from Inglewood and all the cholo-style art- 
What’s the deal with that? Some of us fucked 
around a long time ago, just like ALL the kids here do, but 


work. 


lessons got learned. As far as cholo-style artwork, you’re 
probably thinking of PESSIMISER, not Despise You. How did you 
get together, all that? We all go back to fuckin elementary 
school. You put out a lot of records really quickly. 
Is it hard to get enough material and how did you 
get hooked up with Theologian? We came up with all those 
songs we recorded "~~ a 

like4or5times 

in a year. We 

come up with like 

5 new songs at 

each practice cuz 

we ALL write 

shit. We got tons 

of songs ready to 

The 

Pessimiser guy 

and the Theolo- 


gian guy have 


record. 


known each other 
Since the mid- 
80’s, all 
Pessimiser re- 
leases are split 
releases with 
Theologian. It’s ; 
one and the same. 
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lfeel sui... ...«g alone anu ang.y sometimes... This probably will sound cheesy as fuck, but | always wanted to be one of the 
cool kids, | always wanted to be one of the kids that never cried or worried or cared about anything, and walked around like 
they knew what the fuck they were doing in this place. | never was, and still don’t feel like it. | have one fucking friend that’s 
into hardcore that lives within 1000 miles of me. That’s it. | go to shows and whatever, and feel like as much of a fucking 
alien there as | did in school, if not more. Because this is the place where I’m supposed to fit in, but I still feel like a fucking 
ugly misfit, even among the people who I’m supposed to feel comfortable around. Maybe it’s because | never talk to 
anyone, | don’t know. I’ve been going to shows here for over 5 years, longer than a lot of people, yet | still no nobody, and 
nobody knows me. | try so hard, but all | feel is alone in a crowd. | don’t feel cool enough to talk to anyone, all | can do is 
stand in the back and hope for someone to talk to me, but it rarely happens. When it does, | always feel like I’m from fucking 
Mars or something, and | usually feel worse afterward. To be honest, | really want, so bad, to just have a lot of friends, to be 
able to go to a show and say hi to everybody and have everybody say hi to me, and feel at ease, instead of like I’m having 
dinner at someone else’s house that | don’t know very well. | don’t know, | probably just sound like a fucking whiner, 
because | probably am. | don’t think everyone else worries about this shit as much as | do. | wish | was one of those people 
who was at ease with themselves, who had confidence in themselves, who did second guess every fucking word that 
comes out of there mouth, and who was popular and cool and fun and all that shit. That’s all | want. It’s been like this since 
day fucking one, I’ve always felt like the fucking outcast, and I’m so envious when | read a zine or something and it seems 
like they’re so comfortable in their scene and they seem so confident in themselves. | wonder if they even know that there 
are people like me who would give just about anything to be like them? | wonder if they even think about it? | read 
something a few years ago in a zine that was pure genius- she said “In this crazy world of phones, there are two kinds of 
people: Those who call and those who get called.” I’m one of those people that calls. | feel like such a fucking loser sitting 
in my room by myself on a Friday or Saturday night listening to records by myself and thinking about what everyone else 
is doing, and what I’m not doing. | imagine what it must be like to just assume that you have something to do on weekends, 
to just assume that your friends will get ahold of you and you'll go fuck around. Sometimes, a lot of times, that’s alll fucking 
want in this world, is just to fit in and feel at ease with myself and be one of the cool, popular, funny kids who never worries 
or is scared or cries or anything... Maybe this sounds really silly and stupid to you, maybe I’m complaining about some- 
thing totally dumb, but whatever. I’m not looking for pity or whatever, it’s just something that I need to say, to admit, “Yeah, 


| fucking wish | was cool, and | still feel like a fucking misfit.” It’s just something | want to get off my chest, 


Sometimes | feel so fucked up... | don’t even know how to describe it, like totally fucking empty and ready for anything and 
alone and with no remorse or connections to anything in this world, like | could give it all up ina second and fuck anyone 
up who gets in the way and just go off somewhere, anytime. When things get crazy around me, | get real quiet and calm, | 
feel like the eye os the storm, and | just get so cold and distant inside, no connections, | could go anytime, you know? | 
could just get up and fuck all this fake ass shit and go be for real, go survive somewhere instead of this phony struggle, 
where we create our own obstacles. In this soft, weak ass existence of yours, any obstacles you create are your own 
fucking production and fault. You’ve got anything you could wish for: food, shelter, clothing, etc, shit people fight wars for 
in other countries... | don’t really care for all this business and socializing and interaction and artificiality, I'll tell you that 
much. | could leave any time, | think. | really don’t know if I'll ever put this zine out, or if I'll just throw all these pages away 
and say, “Fuck it.” | don’t know what’s going to happen to me in the next two or three months, and | like it that way. I’m sick 
of this fake-ass attempt at struggle that we call living... | don’t want to pick out fucking insurance plans or find the best way 
to finance my car or whatever... Maybe in the future, but for now | need to get ill and do some shit... I’m sick of stability and 
predictability and everything else, | need to fuck it up. “1 am what | am all about. Back in my jungle, back in my cell, ready 
like a convict to spring into the alien combat light. | am a man fired out of the barrel of a gun. Instructions: remain calm and 
prepare to destroy. In my dreams they all die. Annihilation, extermination, incineration, in my dreams they all die. | am 
= from the inside.” 
— 


~- 


| still think about all of you. %u might have forgotten me, but | remember you and | still care about you. This is ponte 
friends I’ve had and gotten disconnected from for one reason or another... | guess | can't really name piel ie at 
but you all know who you are. Don’t forget about me. | remember staying up late and playing music together by ther ni ae 
that was the best summer of my life, | felt like | had real friends, like | was part of something, and ae se = 
around. | remember playing that Commodore endlessly, making comics, and all the other shit we used to a e es ae 

alot, but | think we’re still the same in a million ways that we'll never share with anyone else in this world. pte ah 2 
the bus to your house, staying with you and buying the Judge at your house, those were good ae ifs wis sete 
my heart we hadn’t grown apart, because you're something special... Both of you. | think somewhere a A Hs — gee 
things up with us, which still breaks my heart to this day, I’d do anything to change it. | wish | had oy s - a = 
things to your faces, but | can’t... Just read this and don’t forget about me, and remember that! haven't forgotten a you. 


You know who you all are, and | love you all. 


Sd 
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Ax CAT STANDING RECORDING ACHIEVEMENT 


LIFETIME 2sone7” 


MAIL ORDER PRICES: 7”: $3.50 USA / $4.00 SURFACE / $6.00 AIR 


2310 KENNWYNN RD., WILMINGTON, DE 19810 

VISIT OUR HOME PAGE AT: http://www jadetree.com 

E-MAIL US AT: jadetree@jadetree.com 

SEND A STAMP FOR A FREE CATALOG. DISTRIBUTED BY MORDAM. 
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n... this is funny, because I’m writing this before I move 
90 Ohio, and I should write this intro as though they’re some 
ocal band that I know really well or something but I don’t 
o whatever... done September 96, bizitch. 

leveland seems to have a pretty decent “scene,” 
ith bands like Integrity, Face Value, Ringworm 
RIP), etc. What do you think? Cleveland does have a 
ot of really good bands, but the scene isn’t all that great. 
‘he scene is so separated these nowadays, no one gets along 
inymore. Also, there aren’t that many shows that happen. If 
t’s integrity that plays, then people will show, but for the 
smaller shows, it’s hard to get the kids to come. Ascension 
is obviously very “metal.” Do you think a lot of 
asardcore bands are more metal than they’d like to 
admit? We love being labeled as a metal band, there’s no 
other label we’ll take. We are not a hardcore band. Most of 
the stuff coming out today is metal, but kids still continue 
to call it hardcore. 
These hardcore 
kids need to face 
up up it 
t heat 
they’re 
really metal 
heads, hiding behind their 
Earth Crisis t-shirt. Can you tell me some metal 
bands you’re into? Well, I’11 give you a list of what was 
most listened to on tour: At The Gates, Twisted Sister, 
Assuck, Guns N Roses, Acme, Slayer, Napalm Death, and Quiet 
Riot. What has been the best thing to come out of 
Ascension for you? What’s the biggest hassle? The 
best thing is probably the response we’ve been getting when 
we play out of town. We like playing outside of Cleveland 
better because we get a better response. We’ve also been 
getting a lot of response from the CD, which is nice. The 
biggest hassle is dealing with everyone’s schedule, because 
they always seem to be changing. Having shows cancelled is 


supply. 


Provo, Utah 


edge distribution. 


Hello kids! We here at Edge Distribution are trying to make the cheapest, quickest, most 
reliable mail order around. We work are fannys off to bring you the zines, music, books, 
t shirts, etc. that you all seem to want and enjoy. Make us your "one stop" mail order 
Another thing that we offer that most of those "other" distros don't offer is that 
ALL orders are mailed the next day for faster service. So please check us out, we are 
that new" distro that everyone is talking about. And if you doa zine, record, book, t 
shirt, literature, etc. that needs to be distributed, please mail me a sample ASAP! 


DROP US A LINE AND WE WILL MAIL YOU A COMPLETE 
LIST OF ALL THE ITEMS THAT WE HAVE FOR SALE. 


Edge Distribution 
2052 N. 940 W. 


United States Of America 
rdknight@itsnet.com 


any questions? Please call (801) 373-3631 


another big hassle; right now we’re going on our sixth cancelled 
show. If you were given a free 5” x 5” space in the 
New York Times, what would you put in it? CQuestion 
taken from Tatterfrock zine) Good question, you thiet. 
OK, let’s see... We would put a picture of our bassist and 
underneath it would read :If you’re as ugly as this then kill 
yourself.” Only joking, but we would put in something quite 
offensive. Everyone’s always talking about “selling 
out.” Is it “selling out” to make a living / money 
off your band / zine / label? Would you be 
comfortable doing it? I don’t care much about bands 
signing to major labels, if that’s what they want to do, then 
what’s the problem? It would be nice to be able to live 
comfortably off a band and do it full time. People just don’t 
understand how expensive touring and recording is. Also, 
it’s hard to practice and tour when everyone has different 

schedules. As long as you’re happy and can still play 
the music you want to play... A 
Lot 


o f 
horde 
is aboutfrustrations andt h e 
negative things in this world. What do you Look 
forward to when you wake up in the morning? Well, 
it’s hard to find any good in a world such as this. I can’t 
really think of anything I look forward to when I wake up. 
Well, I guess finding out that Jack Kevorkian committed 
another suicide. What’s a crazy thing about the band 
that nobody knows? We’re all really black women and the 
pictures in our CD inlay are really of the band Catharsis. 
That’s it- anything you want to add? A split 7” with 
Catharsis will be out in the winter, with a full Length to 
follow. 


84604-1255 


i. 


Yeah | like speedmetal. If you think that 
99% of decent hardcore isn’t influenced 
heavily by speedmetal you’re dumb. You 
gotta check out some of the stuff like Hirax, 
Beowulf, Excel, Exodus, Tyrannicide, pre- 
1993 Suicidal Tendencies, old Metallica 
and Megadeth, and of course Slayer, 
Possessed, Venom, and Bathory. It’s not 
that different than hardcore. Like Justin 
said, Into Another is just Hirax at half speed, 
you know? Just give it a chance. 

Quit being such a sissy and go buy a 
Morbid Angel album, or better yet go get 
“Reign In Blood’ or “Raging Violence.” 

Quit being such a wimp. 


oe ar Ee 7 — 
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All Day | Dream About Straightedge 


You ever notice how many good bands 

there are that have three letter acronym 

names? A few of my favorites: 

DRI + DFL * JFA* MDC * DOA* SSD = 

DYS « MOD « SOD « FOD « SNFU + 

NOTA * RKL * SOA « PHC « FYP «| 

can’t think of any more right now... 

they'll come to me after I finish this.“ 


Miscellaneous Stuff... 


Am | like the only person that actually 
likes DFL? | don't recall ever reading a 
good review of that band. Sure, it’s a little 
generic, but I’d rather hear generic 1982 
than generic 1996 anyday. I think “Proud 
To Be” is a pretty good record! 


You know what’s lame? People who 
don’t call themselves straightedge 
because they “don't like the label.” What 
a bunch of wimps!! Why don’t you all 
just quit being babies and X up? 
That’s another thing. Is it not “cool” to 
wear X’s anymore or something? Is there 
a reason why nobody does it, or why | 
get funny looks when | do? Is it 
“immature” or something? What, like 
you're too cool? Don’t even look me in 
the eyes until you can sing along to a 
Crippled Youth song, homes! 

Oh, while I’m at it, what is the motivation 
for quitting your hardcore band to start 
a rock band? Granted, | like Shift, Project 
Kate, Godspeed, etc., but what's up? 
Why do these bands play HC shows 
when they are obviously rock or new 
wave bands’? | dont get it myself. | guess 
when you “grow up” you don’t have the 
energy to play fast anymore. 

“Why don’t you play fast? | think you 
smell cash.” -Plutocracy. 


What I listened to this week: Rorshach « Integrity * Spazz * Dag Nasty * Overcast « Slayer » 
Carcass « Unseen Terror « Shelter ¢ Gorilla Biscuits * Avulsion « Professor * Crossed Out ¢ 
Plutocracy * Agents Of Satan « Project Kate « “Survival Of The Fattest” » Bloodlet * Madonna 
- Yo momma yelling at me « Infest » Apartment 213 » Despise You + Earth Crisis * Circle Jerks 
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HARDCORE VOLLEY BAI, 
DREAM TEAMS 


The Youth Crew- “Spike Str8 ‘88” 
Coach: Pat Boone 


Kevin 


Tom Zulu Senoude 


Springa 


While kickboxing is, of course, the favorite sport in hardcore these days, we here at Inside Out 
feel that volleyball offers a safer outlet for agression and feelings of competitiveness. Instead of 
ruining shows with fights, we think “taking it to the court” would be a better alternative. 

Here are two “sample” teams, along with positions and coaches. 


SSeneivem 
Bena’ Hoes 


Team Stra-hate-edge 
Coach: Darth Vader 


ais —- 


= Yan 
Bway! m4 

SOR 
Beem, < NAe 


Mean Harley 
Flanagan 


Choke 


Inside Out Hardcore Fanzine Fall Sports Preview 


Since 1991, we've defended our title of “the 
nation’s best mailorder” against all 
contenders & and we've managed to stay 
on top. We've powerslammed the 
competition with over 10,000 orders filled to 
date. And our fast service, huge selection, 
low prices, honesty & reliability will send 
you flying over the top rope! We've got a 
descriptive monthly catalog thats over 60 
pages long! So don't get pinned... Get in on 
Verymania today! All you have to do is to 
send us $1 (US) or $2 (world) for our most 
recent catalog thats guaranteed to 
piledrive you right through the floor.. 


STORES: WE DEAL DIRECT! 
Write or fax us at (215) 426-9662 for our most recent 
wholesale catalog. We offer over 150 worldwide indie 
labels, along with convience, reliabliity, & low prices... 


representing such fine labels as... 
Victory ¢ Revelation ¢ Jade Tree © Gern Blandstein ¢ Dischord ¢ New Age ¢ Dr. Strange ¢ Lost & Found 
¢ Equal Vision ¢ Lookout! ¢ Bloodlink © Initial e Doghouse ¢ Conquer The World ¢ Watermark ¢ Art Monk 
Construction « Wreck Age ¢ Endless Fight ¢ Ebullition  Desparate Fight ¢ Edison ¢ Gravity © Ringing Ear PO BOK 42586 
¢ Chapter © Striving For Togetherness © Toybox ¢ Too Damn Hype © Blackout! ¢ and many others... PHILADELPHIA PA IS1Ol 


ARTWORKNOT | ARTWORK NOT 
YET AVAILABLE YET AVAILABLE 


RELEASE DATE __ RELEASE DATE 
FEB. 4th, 1997 FEB. 4th, 1997 


es — _ FF 

COALESCE ACME . __ OVERCAST 
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All | have to say is that Brutal Truth basically defined fucking grind like no band 
since Terrorizer when they dropped “Extreme Conditions.” They were the fast- 
est band ever, and probably still are. They got a new drummer a while back, 
and he fuckin something else- he plays just as fast, if not faster than the old 
guy, and hits much harder, too. They’ve gotten away from the traditonal grind 
style, ehich is kind of played out by now, and moved on, but without the wimpiness 
that usually accompanies experimentation. Props. Done June 10th, 1996 with 
Kevin, the singer. 

OK, first of all, | hope you don’t mind if | ask a few questions about the 
whole Earache deal... Oh man... Well, there will be certain things I'll discuss 
and certain things | won't... | never really got a complete picture of why 
you’re not with Earache anymore, could you fill me in? Well, | think that our 
general problem with Earache was more of a communication thing. You know, 
they're over in England, and the owner’s real skittish about having any contact 
with the bands, you know? It’s kind of what the basis of a relationship, at least 
on a business level, is all about. You should be able to at least communicate, 
because you're supposed to be working together and what not. | think the gen- 
eral problem was lack of communication, just lost faith in them. You weren’t 
getting enough support? Well, it’s not necessarily that, it’s really just far too 
cluttery of an issue to discuss... There’s so many little bitty things- some of the 
people that work over here, in the US office, some of them are fuckin totally 
great at what they do, but their hands are tied, you know? In this way and that 
way. There wasn’t a whole lot of anything going on with Earache, that was the 
whole problem right there. | mean, the iy with Earache was that we went out 


ue area; | don't 
v he operates, | 


ona bigtabel. Is it easy now that you have 
the liberty to be on whatever label you — 
want, is it easy for you to go with the in- 
dependents? Well, there was a lot of tapes 
that were never released that were a lot 
rawer and cruder, and we've talked about. 
releasing some of that stuff, but it falls into 
“who has the rights to'those songs,” you 
know? So we've always had raw sketches 
of what we do, like in he studio and so that's 
basically how we write, we have an 8 track 
recorder which we recorded the split with, 
EP with, and this new Melvins 
t coming out. The Melvins, 
‘teally limited, it’s on Am Rep, 
ging like a7” every month fora — 
year, and they asked us to do a split with 
them. It's really limited, though. Are you a 
big Melvins fan? Yeah, | always was. It 
seems like they’re one band that- well, — 
one of my friend’s’ older brothers is re- 


ally into them, | played him some 
grind and power violence 
records, and he said, “Well 
these guys obviously listen to 
a lot of Melvins records!” It 
seems like they’ve been a re- 
ally underrated, influential 
band. Oh yeah. | can’t think of 
anything funner than doing a tour 
with maybe the Melvins and Man Is 
The Bastard. We just played with MITB 
out here, they were fuckin brilliant. It was a good bill, too: Cattlepress, Disas- 
sociate, Brutal Truth, Man Is The Bastard, and Black Army Jacket, it was 
killer. So you have been able to play a fair amount around New York? 
We're starting to, it's really wild, there’s starting to be a scene that’s building 
up again. Around, | guess, the oddballs, that don’t fit in anywhere. That aren’t 
Biohazard or whatever? Yeah, cuz it’s not like we’re a Brooklyn band, or a 
thrash or death band. There’s’ a lot of bands in New York right now that are 
really pretty different. Like Cattlepress, | dunno if you’ve ever heard them, but 
they’re pretty wild. It's cool to see that there’s a scene developing outside of 
what's more or less mainstream. Are you into any of the stuff like Madball 
or Crown of Thornz? No, not really. | like the early stuff, NYC Mayhem, 
Straight Ahead, Ludichrist, those bands were doing different stuff, but it seems 
like all this is just rehashed and repolished, to cash in on marketability or 
something. There’s a few bands that do it really well, I'm not slagging the 
whole thing or whatever. Well it seems to me that even a lot of grind and 
that kind of thing is getting rehashed. | think there’s a few bands that are 
doing well with grindcore, like Soylent Green, the later stuff they’ve done is 
wild, MITB, they're really amazing, and | think Spazz is really good, too. Of 
course you'll have a schlep of fucking garbage in any genre, whereas in most 
popular music, there isn’t much, uh... Innovation? Yeah. ... | was going to 
ask you, not to stereotype or anything, but what kind of a background 
would you Say the people that listen to your records or go to your shows 
are from? They’re usually people with a random attention span, like myself, 
that like a few songs of this kind of music, then go to that, Last night we 
kicked it around the house, played everything from Monster M — to Hasil 
Adkins. So the people that come to the show are similar, 
of different music. Id hate it to be this mindless thing: whe! 


for- Look for integrity. Well what do you think about black ‘me 


Said, it's like any other genre, there’s good bands and bad. Does 


bands are very racist. Oh, come on! That's a ridiculous thing to a 
know. anything about the band. Well take Emperor, « or Darkthrone 
lot of those Scandinavian bands are very racist. I’m asking if y 


that’s widespread enough throughout black metal that it spoils eg 


for you. Well, you know what | think with the Scandinavian band 
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romo photos rock! 


choose to hang out with idiots. Well obviously you’re not down with it, but a 
lot of people | know say that they can’t listen to any of those bands be- 
cause many of the others are racist. So I’m asking if that’s your view on 
the matter or what. Well, | think it doesn’t have any bearing on the ones who 
aren't. Like who is it, Enslaved that re Viking rock? Obviously Manowar worship 
and perfectly harmless! OK, here’s a little bit of a different question: Say 
you got a free 5" x 5" space in the New York Times, what would you put in 
it? (pause) Ha ha... A picture of Giuliani with crosshairs on his head. So | take 
it your not a big fan of his? He’s a freak... He realizes that he’s pissed off 
everyone, so he's being a total asshole. It’s hard to explain, man, but he’s to- 
tally alienated himself from every minority. | guess not coming from New York 
it's hard for me to understand. Yeah, it’s hard to judge the politics here... Well, 
do you think the American political system offers any hope of reform, or 
is it just corrupt from the core and always will be. Yeah. So you don’t have 
much faith in it? No, not in this system. If you get to travel around, see how 
other places operate, some are worse and some are better, but certainly I’ve 
seen enough to realize that | don’t think this system will ever get it together. 
isn’t that true for any system of government, though? Yeah, that’s what I’m 
saying. Well then, isn’t that just human nature, wouldn’t any system fail? 
Yeah, any time you have a political system you're going to have a struggle for 
power. So if that’s what you think, then what’s the point of writing these 
protest songs then, if you’re not going to change anything? It doesn't mean 
you have to just sit there on your ass, you know? So it’s just getting your 
feelings out? Yeah, a lot of it’s just anger, what | see is wrong. You'd have to be 
insane to think that one person could have that kind of direct effect. OK, well 
check it out: Whether you agree with them or not, Earth Crisis has cer- 
tainly converted a lot of people to veganism, and other bands like Crass 
have turned people on to other issues- Face it, same thing has gone on with 
straightedge and emocore bands. It has a lot to do with identity and belonging, 
to a lot of those kids. When you're doing it from your heart, that’s what matters. 
But a lot of the kids that are involved with that scene are into it for the same 
reason the sXe and emocore kids got into it. Which in your opinion is to fit 
in? No, well, it gives them something to identify with, and a way to feel positive 
about themselves. | didn’t say that was a bad thing, but they're not going to 
have any permanent reflection, you know? Um, no not really, maybe you 
could elaborate, I’m kind of lost! OK, there are kids that were into sXe until 
they turn their drinking age, OK? Right, “True til college.” Exactly, and that’s 
because they're into it for different reasons- Besides that they want to be drug 
free. Right. It gives them something to make them feel good about themselves, 


HELLBENDER - “Footprint Of The American Chicken” LP /CD 
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| didn’t say that was necessarily a bad thing, you know what | mean? It's the 
people that have the core mentality, although I’m sure that Earth Crisis is dead 
straight up with what they’re doing. Oh, so you’re saying these bands might 
be able to convert people now, while it’s popular, in your opinion, but they 
won't have any lasting effect. No, | don’t think so, because you see the same 
thing that plagued previous scenes, when there’s kind of, less than sincere 
feeling, where you’ve got bands like Shelter, you know, that are basically sell- 
ing that whole scene out. Well how do you think Shelter sells out the scene? 
(Il was wearing a Shelter shirt at the moment!) Well Ray is a total thief, man! 
Well what experience do you have that you know that? No, it's just a known 
fact that he doesn’t pay his band, and he lives large and everyone else doesn't. 
| mean, I’m not here to talk shit, but I’m just saying “for instance.” Something 
that cripples the credibility of whatever that thing is. 

[boring stuff] Well, | listen to music differently than most, | was just saying to a 
friend of mine the other day, I’ve spent so much time recording and playing it 
that | pick it apart. | listen to records differently than when | was younger, which 
| kind of miss. Like [I listen to music] kind of halfheartedly. OK, one last ques- 
tion: There’s the song “Mainliner” on “Need To Control,” and it struck me 
as contradictory that you guys smoke so much pot, but you think it’s out 
of the question to shoot drugs. Well, that comes down to your definition of 
hardcore and softcore, and it’s different, totally different. If | don’t have any 
grass for a few days, |’m not going to be sweatin’ it. You become a slave when 
you get into hardcore drugs, I’ve had too many friends spun out. 


Brutal Truth / Kevin: 70A Greenwich Ave #413 / NYC, NY 10011. (SASE or 
IRC for reply) 
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with, | guess it’s not new, but the latest 
Bloodlet LP, a lot of peopie- | don’t mean to 
be rude- are saying that It’s not as good as 
the older stuff. | personally tike it a lot 
better, because it’s a lot more complex, and 
to me it’s heavier. A lot of the people who are 
saying that, and who knows, I’m not at ali the best judge 
of our stuff, maybe it is our worst record, but it’s more of 
a metal record than a hardcore record, and | think that 
most of the people who have listened to it are hardcore 
people. Probably they're not going to be as into it, 
because it’s not really that genre of music that they're 
into. It seems fike, and I’ve heard you talk 
about that in interviews before, that you're 
sort of between the two, even more so than 
the average crossover HC band, because you 
don’t have the double bass or blast beats 
that brands it easily as metal, but at the 
same time you don’t have youth crew 


One thing that | always liked about Bloodlet was that 
they're all really good musicians. It seems to me like that 
kind of thing goes unappreciated too often in hardcore 


bands. So, after talking to Charlie in Seattle when | saw 


them, | thought I'd talk to them about it. You might find 
this boring if you don't play an instrument, or even if you 
do, but | know that I'd be pretty excited if | read an 
interview like this, so I'm suré there's someone out there 
that would be into this... Whatever! 

So, you remember me from when | talked to 
you in Seattle? Oh, that’s you?! Yeah, we talked 
about drums and stuff. Awesome! | was just 
looking for that letter the other day and | could not find it 
anywhere. I'm so glad. Thank you. Anyway... i 
wanted to this interview about music, 
technical nerd stuff, ya know? Nerd stuff is the 
best stuff. Do you think that skill and technical 
things are overlooked or underappreciated in 
hardcore? | think it’s underappreciated in ail music. It 
seems like with the exception of like Guitar World 
magazine, and they don’t even get that into it, tike 
nobody realiy cares about the more technical aspects of 
songs. With the exception of some real, maybe 
“underground” isn't the right word, but under-read music 
magazines, like the Modern Drummers and Guitar 
Worlds, stuff like that, nobody realiy cares about that 
stuff. | don’t know, maybe I'm just biased because I’m a 
musician and i do it or something, but that's mainly what 
I'm interested in about a band, what their view about 
music is, how they go about doing it and what's 
important to them. | like hearing different people’s 
philosophies on music, whether it’s to simplify it, or 
make it complicated, whether it should be angry or 
whatever, | just think it's realiy cool. What about 


those people who are into the current gaan 
backlash against technicality, do you think Gaiam 


that making it deliberately simple is valid? | 
think that one of the things | reaily like about music is 
that anything that you like and want to do is valid. 
There’s not any rules, you know? So, there may be some 
people that say, “Well, | realiy wish | could write 
complicated stuff, but | can't, so I'm just going to take 
the easy way out and write simple songs.” But | have a 
feeling that the majority of people, just get confused or 
turned off by super technical stuff. It seems like 
2 233 Sa Tee Steyr. 
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backups or anything, you know? Yeah, we're in 
that weird in between state. But | think that in the end, 
that'll probably be a good thing for us, because | think 
that there’s still a lot of people who are still into it, and 
that a lot of metal people will be into it as well. So | hope, 
I'd like to see us get a little bit of both crowds, it'd be 


S great to go to a show with a bunch of short hairs 


creaming the words to every song, on one side of the 


Wemeestage, and on the other have a bunch of moshers 
mee running in a circle swinging their hair around. It think it'd 
mame the best thing in the worid. | think it’s cooi that 
meryou guys, ate open to having all kinds of 


people like your music, whereas a lot of 


mM bands seem to think that they’re too cool to 


have metal kids listen to their records or 
something. Man, fuck... I'm so not into that attitude, 
though. We think, anyone who wants to listen to any kind 
of music, should. | play music because | enjoy, and I'd 
like to think that maybe we're getting something across, 


= _ even if it's not a straightforward verbal or intellectual 


message, something emotional comes across in the 
music, and whoever relates to that, whoever listens to 
that and likes it, | think should be at the show. | think 
that's what it’s all about. I'm not, | don't think it's all 
about some people are cool enough to be at our show 
and others aren't, whoever likes it are the people who 
should be there, and ali the people that are there 
because it's the cool thing to do, or because their friends 
ate there, can stay home as far as I’m concerned. Now, | 
don't want people to some out and see us because they 
think we're maybe the cool thing to see, | want 
everybody a t the show to be super into the music. 


ae \ What are your musical goals, how have they 


changed, and do you think you’ve achieved 
them? Definitely. When we started the band, we just 
didn't know where we were going, we were just playing. 
We were all, | was coming out of sort of a rock-oriented, 
maybe a “power-pop”, not like NOFX type stuff, but like 
Jawoox, Jesus Lizard, just noisy punk stuff, but still 
most of that's a relatively simple approach to music, you 
know, play a part four times, change it, and Matt and 
Scott, the singer and guitar player, that originally started 
the band, were in a straight up hardcore band before 
that, and we were with another guy, who was in kind of a 
noise band. All we were realiy used to was straight, 4/4 
time. Verse chorus verse. Yeah. Something that 
was heavy and had a groove, that wasn't super double 


bassy, but wasn’t Youth Of Today hardcore vocais or 
whatever. So, we wrote what everybody knows as the 
first 7"s and all that, but | think as time went on, we 
started getting more complicated, so we added a second 
guitar player, and that was like the turning point, we 


siarted having a tot of two guitar things going on, and t 
think you'll even hear on some of the Entheogen songs, 
even on “Shell” and “Cherubim,” off that 7", and “95” and 
“The Triumph”, those are some of the first we wrote as a 
five piece, some of the changes weren't as complex as 
what we're doing now, as far as having dueling guitar 
parts, or different bass lines, or different bass parts, 
more interesting vocal parts or whatever, and we've 
been just going on from there. {t's getting more and more 
complicated, because that's what we're into right now. 
Yeah, our focus has changed. we do a little more of what 
we want to do now. Do you think you achieved 
your goais yet? Are you happy with what 
you’re doing? Does that make sense? Yeah, | 
know what you're saying. | think that... No, { don't. If the 
new record comes out the way we want it to, as far as- 
I'm reai happy with the songs we've been writing so far, 
since we've been on the tour, {'m really really happy 
with, and | think that probably with the next record, if we 
record it the way we want to, and i'm happy with the way 
everything comes out, that's probably going to be the 
quintessential Bioodiet. We're going to be where we want 
to end up. And | think that the “Entheogen* record is 
going to be more of a stepping stone record than 
anything else, it's going to be like the first era of 
Bloadlet, like “Eclectic,” the 7” stuff, and then 
“Entheagen” will be more of a stepping stone record, and 
this next record will be really where we want to be right 
now, and that'll be really good for us. Because, so far, 
everything that’s ever come out, it's been the kind of 
thing-where we wrote it and it came out as- much as a 
year later. By the time the record came out, it's not really 
what we're into anymore. So we've never really had a 
record that we were happy with when it came out. So I'm 
hoping that this record will do that; and | think one of the 
reasons that it will is because we're really taking the time 
to sit down and write the record all at once: Now that 
you only have one guitar player, are you 
going to do a lot of overdubs or are you only 
going to stick with things that you can 
reproduce live? We might, in certain places where we 
think it'll really help the song, but we're going to reaily try 
to stick to things that we can do live. But what we're 
going to do, to achieve a bigger sound, and we're going 
to do this live and on record, is when Matt's playing, he;s 
going to be playing through two totally separate amps at 
the same time. Are you going to split it with a 
Stereo chorus or something? What we're going to 
do is, we're going to have him going through two amps- 
one's a Mesa rig, one’s a Marshail rig, and they're going 
to have two totally different sounds. One's going to be 
real crisp, the other's going to be real chunky and bass- 
heavy, and we're going to mike both cabinets, so it'll 
sound more or less like two guitar players playing 
exactly the same part. One of the things we wanted to 
do was, regardless of whether we had one guitar or not, 
is we felt that a lot of the songs on the “Entheogen” 
record they were complicated, but they were a little 


scattered sometimes, in that they may have haa 
complicated parts and complicated ideas, but they didn't 
have a lot of focus. So one of the things that we're trying 
to do is still be complicated, have strange changes, and 
parts that are out of the ordinary, but have he focus, so 
there;s something to latch onto. For me, at least, when | 
listen to a lot of the songs on “Entheogen’, there's no 
one part that really leads the song. There's just a lot of 
things going on. | think it’s cool, but it's not really what | 
want, { think we all want something that's a little more ... 
it seems like a fot of bands, especially the 
mosh bands, and {’m not necessarily saying 
Bloodiet is like this, but their songs are 
really interchangeable. Like you could just 
piug in the parts any old which way and it 
really wouldn’t make any difference. Well, 
that’s the thing you have to be careful. We want to write 
something that's reaily cool and something that's... 
what's the word ['m looking for? That has focus, that's 
not generic. Heimet is one of my favorite bands, but 
Helmet's bass player doesn't do a lot of interesting stuff. 
| mean, if you took the bass player out and added more 
fow end into the guitars, it might work out. They have 
some of the best grooves, the coolest changes around, 
but some of the stuff they do is not incredibly 
interesting. | was always into that band mostly 
for the drumming. My favorite. | dan’t really 
listen to them anymore, but | was into them a 
few years ago. They are to this day my favorite band 
in the world. So | don’t mind picking on them a little bit, 
because | love them so much. One of the things we're 
doing is Art, our bass player, is so, so ridiculously good, 
he’s doing some of the coolest things with the bass 
parts, and me and him are trying to work together, so we 
can get a sound that's focused without being boring, if 
that makes any sense. We'll take a more simple 
approach, but still do reality interesting things 
underneath. So, hopefully it'll all work out. It seems 
like, with your drumming, | don’t want to cail 
it simple, but there’s not a Ict of fancy fills 
and rolls. Maybe “concise” would be a good 
word? That's one of the things I'm trying to do. And 
also, | think it's almost«necessary in this band. If this 
were a rock band, I'd probably try to be a little more 
flashy with the stuff that | try to do, but | think I'm going 
to put some more complicated fills on the new record. | 
really haven't decided yet, when the songs are finished, 
| probably will come up with some tricky stuff, but one of 
the things that's necessary, in the new songs where 
we've got all these changes that are really complicated, 
everything's happening really fast, if | try and get too 
complicated or fancy, it's just going to sound really 
jumbled. | think that what | am good at as a drummer- and 
there may be nothing else (laugh)- is I'm good at writing 
parts that compliment the songs and are interesting but 
still provide a good foundation. And that's what I'm trying 
to do. Especially on the last tour, where | talked to you in 
Seattle, in the new songs, | wasn't doing a lot fill wise. | 


was just trying to get the teei ot the songs and hold them 
down, and probably on the record I'll do some new stuff, 
bit i don’t want the song to tose it’s foundation cuz I’m 
off doing a 32nd note triplet roll. it’s kind of a weird in 
between point. You know the drummer for Jawbox, or 
Shudder to Think, that | think are ridiculously good, even 
though they're not like heavy bands or anything, that's 
wire | draw a lot of my inspiration from. People who 
write interesting parts instead of interesting fills. There’s 
nothing worse to me thana drummer who writes boring 
parts but super good fills. Yeah, just to show off 
on the fills. It think that it’s more important to have an 
interesting part for the song than it is to have an 
interesting fill that you play once. Something that 
compliments the whole part, as opposed to just showing 
off on little measure. But hey, don't get me wrong. I’m all 
about showing off. | like showing off from time to time, 
but ! think it helps the song if you come with something 
that’s really cool for the part, even if there’s no good 
fills, if all the drum parts are good, that's what's really 


going to make the song. When |! listen to 
drummers, I'm listening to the beats, not the 
fills. [| mean, I'm am sometimes, but I'm 


usually admiring their style. Right. It’s all about 
Style and the feel they give the song. Cuz you can take 
a guitar part, no matter what band, from Green Day or 
Neurosis or Slayer, and put different drum beats to it and 
give it a totally different feel. So, if you took a Green Day 
riff and put crazy double bass under it, it wouldn't be 
Green Day anymore. It all depends on the feel that you 
give the song. It’s one of the most important things, it's 
what everyone reiates to when you hear the song. There 
may not be any excellent fills or whatever, but if the 
song has a good feel to it, then you're going to groove on 
it. It seems to me like the standard “hardcore 
drummer” uses a piccolo snare, a china, and 
lots of double bass. Do you think that gets 
tiresome? Yeah. Yeah. | mean, | do. Totaliy. | mean, 
! like that sound, but it seems like maybe 
they should go for something a little 
different, too. Well, you could probably say that for 
all bands and ail kinds of music, it's just it seems more 
noticeable to us because we tisten to hardcore alt the 
time, and go to hardcore shows. But think about that. So 
many bands are so similar, all the time. So yeah, | totally 
think that people should try to do different stuff, but | 
think that a lot of people are just... | don't know if they're 
not creative, or don't know what else to do- Or they 
may really sincerely like that sound. Welt, they 
may like it, but jeez, | like the way, oh, Dave Matthews 
Band's drummer sounds, but I'm not going to play like 
him, that wouldn't work, you know? | have a problem with 
doing things that have been done a thousand times. it 
doesn't seem that interesting to me. If | were playing 
something that | knew a ton of people before me had 
played, it wouldn't be as fun to me. Because it wouldn't 
be as much my own to me.This might seem nerdy, 
but a few things that I’ve noticed that are 


distinctive about your style is that you are 
hardly ever use your ride and your snare, 
that real poppy snare. Yeah, well the snare’s a 
total Helmet rip off. For years, ever since | heard the 
snare on the “Meantime” record, that’s exactly what I've 
wanted. Before that, | saw them live, when they were 
doing the “Strap It On” tour, and | was like [dorky voice] 
“Oh my God dude, that snare is so bad ass!” Yeah, 
that's what I’m real into, and | think that snare sound will 
endure for my entire drumming career, because | just 
love that sound. My ride... | don’t know, there are parts 
that are really good for the ride, as far as playing the bell 
or on the shank, the tink tink tink, but most of the time, 
even lately when I've been playing ride stuff, I'm playing 
it on the edge, trying to get a really swishy swimmy 
sound out of it, and subdividing the beat, but maybe 
trying to get something a little more full than a little ping 
out of a cymbal, because it seems to me like it’s just 
really hard to hold down a groove like that, it sounds kind 
of hokey to me. | think there are some parts where it 
works really really well, but in real heavy parts of the 
song | don’t want to be going “ping ping ping’. I'm just not 
that into it. It seems to me that a lot of metal 
drummers ruin the parts by using that ride too 
much. I'm not too into rides. Yeah, I'm not either. 
| think they have their place, but especially in real heavy 
music, they should be used with extreme caution. 
[laughs] Yeah, | think their primary use is in 
jazz and quiet stuff like that. Totally. And you'll 
notice in some of the quieter parts that we do | tend to 
use the ride more often. ii's «nore subtle, | guess. In 
heavy parts, it doesn't work for me. | don't like the way it 
sounds. | always associate rides with tike a big 
Van Halen power riff going on, with that ride 
going “tank tank tank tank”. One of the things 
that | think is cool about rides is that they're really good 
for accents. You can do good note accents like on the 
bell, because it’s really sharp and quick. So that's pretty 
cool. And sometimes, if people are doing really 
interesting ride patterns, then | think that's interesting. 
But, quite frankly, t'm just not reat good at that. it's not 
one of my strong points right now. What are your 
goals as a drummer right now. Right now, and it 
sounds so simple, but it’s one of the most important 
things to learn - and one of the hardest - is I'm trying to 
get a real strong single stroke roll. Single stroke roll is 
one of the first things you learn, but it's one of the 
hardest to get down fast and clean. It’s so hard. | mean, 
| can do double strokes a lot better than t can do single 
strokes rolls, and a lot faster, too. | can do crazy 
perndiddies and accent every note separately, doubie 
and triple perrididdies, but | don't use that stuff nearly as 
much as | use a straight up single stroke roll, and t'm not 
nearly as good at a single stroke roll, and that's one of 
the things ['m concentrating on. I'm trying to work on 
leading with my left hand a little bit more. My left hand is 
considerably weaker than my right hand. So t'm trying to 
work on leading with that. What else am | working on? 


[pause] Actually, I’m trying to relearn the rudiments. 
Because when | was in school, | played drums in the 
school band for a while, and | took private lessons for a 
couple of years, and everyone was like “Learn your 
rudiments, learn your rudiments, learn your rudiments!” 
But I'd listen to drummers and go, “But | don't hear a five 
Stroke roll in there!”, and so | never did. And, man, | 
regret that so much. If there’s any new drummers, or 
drummers anywhere that are reading this right now, learn 
your fucking rudiments! God. My little brother, he’s 11 
years old, and he’s learning to play the keyboard, and 
I'm telling him, “Everything you teacher tells to learn, 
learn.” If | had done that, | would be so much better right 
now, and it frustrates me, every time | sit down ata kit 
and | hear something | want to do and | can't do it, If | 
had practiced that [couldn’t make it out] that Dr. So and 
So had taught me in 6th grade band, | could do that right 
now. Yeah. [f you listen to a lot of jazz, all it 
is, and | don’t mean to belittle it, is the 
rudiments played in variation. It is. Just trading it 
around and stuff. You can sit there and say it’s just 
rudiments and it’s not that interesting, but it’s fucking 
hard. | don’t know where you're at as far as the drummer 
goes, but | can’t play a [something or other] to save my 
ass. I’ve never ever worked on that stuff before, 
because I’ve never really worked on that stuff. | feel like 
| really need to, to do a lot of things | want to do. And not 
so much to do the crazy- well, there’s like 8 billion 
rudiments now, the simple stuff. | can do really good 
perrididdies, and like rolls and continuous double stroke 
rolls, throwing accents in, that’s one of the things I'm 
working on right now, is switching real fast from 5 
strokes to 9 strokes, stuff like that. To get real fast 
double strokes with crazy accent patterns in them. And 
single strokes, that’s what I’m working on a lot right now. 
Doesn’t it get old, with the death metal 
drumming, | like the guitars a lot, but it 
seems like they just alternate between blast 
beats and typical “budda budda” double 
bass. | think that any music that you can simplify down 
to a formula is boring, and a lot of death metal and grind 
bands, they totally rely on that whole blast beat, then 
bringing down to half time, then back to a blast beat. You 
know, that may be cool to do for a song, or even a 
couple of songs, but to do that ail the time is so boring to 
me. So, that’s why my attention span for death metal 
and a lot of grind stuff is very, very short. It wouldn’t be, 
if people changed it up a little bit. But nobody really 
cares that much about doing that. Maybe it’s because 
I'm not as immersed in that as | am in other forms of 
music, but it just seems like the same stuff over and 
over again. Obviously, I’m not in the band, but 
to me, it seems like a lot of people have this 
misperception of Bloodiet as “evil moshcore” 
or something, when to me, Bloodlet is about 
as far from that as you could be. No, | don't 
think we are either, and | think that. | think maybe you 
could say that about some of the older stuff, but there 


are much moshier and groovier bands than we ever have 


been. It’s weird, | don't know where we got that 
reputation from, cuz we’ve never been a real dance 
oriented band. To me, Bloodlet is a bunch of 
people who enjoy playing music, as opposed 
to making people dance. Maybe it’s the fans 
who give it that reputation? It probably has a lot 
to do with the scene. We've always played to hardcore 
kids, and hardcore kids are big on dancing, | don’t know. 
It’s weird, | don’t know how we got that exactly. If people 
want to dance, then by all means do. I’m not saying 
that’s not cool, we’re just not thinning about that when 
we write songs. You don’t write a part and go, 
“Shit! They'll go crazy for that!” Right. In fact, 
we've even written parts that we thought were especially 
groovy [as in having a groove, not the hippie sensel], 
stomp each other to it, and we've put in 6 or 7 or 
something. If we think it’s especially straightforward, 
we'll add a beat or take a beat out, to change em up a 
little bit. It’s funny, because people still dance to it, but 
they always end up on the wrong foot. Yeah, I’ve 
noticed that sometimes the head bobbing 
crowd gets a little mixed up in some of the 
more offbeat sections. What are some bands 
that you think are doing something 
interesting or inspiring or whatever? Um, | think 
that as far as metal goes, Meshuggah is absolutely my 
favorite band. You were saying you liked the 
way he uses double bass. | love the way he uses 
double bass. | think that it’s very interesting to me, 
because it’s not just always going, with the guitar. | think 
it's cool the way that the guitar players will be playing 
odd time stuff, and he'll still be playing in 4... For a while | 
was really into Iceburn. Like around the “Hephaestus” 
record, | thought “Damn dude, this is one of the most 
innovative bands around,” but the new record I’m not 
into. | thought you might like them. They seem 
like a Bloodlet kinda band to be into. Man, I've 
been into Iceburn for a long, long, long time. New record 
that came out, they just lost me... Oh, here’s a 
question | wanted to ask, about your snare: | 
always drooled over the tone you get on 
“Entheogen,” maybe you could tell exactly 
how you got it? Alright. The way | got that sound was, 
the drum itself has everything to do with it | think, it’s a 
10” Porkpie Custom snare drum, and | like it a lot. | used 
to use it on tour. It’s all birch, and | was using a coated 
Emperor head when | recorded it, and basically | just 
cranked the fuck out of it. It was really, really tight. | was 
miking it on the top and bottom, and the mikes were out 
of phase, and | used a little bit of compression on it, but 
that's about It. One of the things, | really like the pop, 
one of the things I’m going to try for on the next record is 
to get maybe more of a more metallic tone out of it. Not 
even on all the songs, just on a couple where | think it 
would be really effective, and | think I’m going to use 
maybe a brass snare for that or something. I’m going to 
use the Porkpie for a couple songs, or use the snare that 
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| use live, which is the maple Pearl, the free-floating one 
that you probably saw in Seattle. You had a keviar 
head on it. Are you planning on continuing 
with that? Definitely. |! wish that | coufd get those 
keviar heads for all my drums, but they only come in 14” 
and 15”, so that’s kind of a problem. One of the reasons 
why | eventually stopped using the 10” live is that the 
only heads | could get for it were Emperors. And | tend to 
hit really hard live, so the problem was that | had to put a 
new snare head on every show. Sometimes | had a head 
that didn't even make it through the show. On the 108 
tour, which is the last tour | used the Porkpie snared rum 
on, August of last year- no, not last year. Jesus, it was 
two years ago. Anyway, | ended up having to use two 
snares on stage because oftentimes one snare wouldn't 
make it through the whole show. We were playing really ‘ 
long sets on that tour, like an hour or hour and 15 
minutes, so | had to switch snares halfway through. It 
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al pain in the ass. | decided | needed to get 
a new snare, and | got the Pearl free-floating, and | like it 
a lot. So I'll probably use that on some songs, and the 
Porkpie on others, and {’ll have a brass one. there's this 
one copper one, made by a company called Legend, I’m 
going to try and get a little bit different drum sounds on 
each song, depending on what | think the song needs. 
That's another thing {’m going to try and do on the next 
record. There'll be some where there’ll be a real open 
bass drum and a real metallic snare tone. Um, | fost 
the tape of the rest of our conversation, 
which really wasn’t much. Basically, we 
agreed that Don Fury and Scott Burns / 
Morrisound are bad producers who bury the 
drums and spend all their time getting “that 
cherry guitar tone.” Ali in all, {| would have to 
say that this is one of the best interviews 
I’ve ever done, and possibly one of the 


better ones I’ve read. I’m pretty happy with 
it. 
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Bag sin 
sorta about a Loser who claims to be from “the Sout’ Side” of Chicago, but the 
only reason he lives in a shitty neighborhood was because he got kicked out 
of his house, doesn’t have a job, and spent all his money on booze and pisses 
it all away. If anyone can write me and explain why crusties wear those mud 
flaps on their asses I’1LlL send ema free T-shirt. What kind of people 
usually come to your shows? Oh, about 5 or 10 people standing around 
hat are in the other bands we like to play with. Bands like MK ULTRA, 
DANGERMOUSE, and THE PRETENTIOUS ASSHOLES rule man. Plus everyone adores LOS 
CRUDOS, so there’s good things coming out of the Northern Illinois area. 
Also, there’s this band called THE HOMEWRECKERS, and even though I don’t care 
for that name, the band rules. They’re all like 15 years old and sXe and they 
go totally nuts. A lot goes on for sure, it’s just that nobody cares. When 
SUPPRESSION and EUCHARIST came thru town 1@ or 15 people showed up... that’s 
sad. Why did you name yourselves after Charles Bronson? Did you 
ever consider Chuck Norris? Cuz the name’s badass and so are we. No 
really- it had a good ring to it, and I love gimmick bands, so I wanted to be 
like that. But the Chuck Norris joke is wearing thin, man., We want no 
association with and washed up Kung-Fu movie star trying to pull of a Texas 
ranger TV role. Texas rangers don’t know Kung-Fu!! If you want action, rent 
“Death Wish 3.” Is there an overabundance of power violence / 
extreme HC bands? You know, I get burnt on that whole high / low vocal 
trade off that those bands are doing. It’s getting rather tiresome. That’s 
why I Like JOY DIVISION and EVERYTHING BUT THE GIRL. What have you got 
coming up? What are your goals as a band? We’ve gotten offers, but 
I don’t know if we’1l have time to do it all. Our drummer started playing for 
LOS CRUDOS and they’re going to tour for four months, so who knows what’11 
happen to us. We’re getting this guy Jeff to replace our old guitarist Aaron, 
who left by saying “This band’s nothing without me! Fuck you- I quit!” So 
we’re headed for troubled waters. But in the meantime, we’re scheduled to do 
a split 10” with MK ULTRA, a 7” on Lengua Armada, an LP on 625 and several 
comps. Who knows... What is a surprising fact about the band that 
most people wouldn’t suspect? Um, Jon has this thing for Oriental 
girls, Ebro loves wrestling, Mike likes Mr. Bungle, and I’m the world’s 
biggest Mia Farrow fan. As a whole, everyone hates each other. OK, that’s 
about it. Anything you’d like to add, and how can people get 
ahold of you? After August 13, our address will be 412 Locust St. / Dekalb, 
IL 60115, and don’t write Ebro cuz he’1l be gone in some foreign country. 
Thanks to eve 


Here's part two of an interview with Matt, the drummer for 
._ Capitalist Casualties. He’s a great drummer and a friendly guy, 
fa too. We left off talking about Assuck last time. Copies of #15 
with the first part of the interview are still available for $2 ppd. 
Did it in January 1996. Enjoy. 


10: They're all really good musicians. The guitar player's 
really good, they’re all good, | think. Matt: Have you ever 
seen them live? 10: No, | wish ! had. M: I've never fucking 
heard a goddamn fatter guitar tone than they get- their bass 
drum is the most hellish fuckin thunder, | don’t know where they 


get it. 10: Is it big? M: Well, yeah, their amps are kinda big, but | 


even when he's just playing by himself, I've never heard a more 
harsh or better tone than he's getting out of his amp. 1O: Assuck 
and Capitalist played in Seattle, that’s around where I’m 
from- M: Did you see that show? IO: No- | missed that one. M: 
That show was one of the fuckin funnest shows we've ever 
played. It was this little room, totally packed, totally hot, could 
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not breathe, that was the best show. So many people in here, 
going crazy and pushing up on stage. Man, right into my drums, 
that was the punk rock scene. 10: When are you due up here 
- § again? M: We were supposed to go up this year, a few months 
*§ ago. 10: Yeah, it got cancelled, right? M: | love that town, like 
Ba Tuesday night, 2 in the fucking morning, there's people 
‘fi everywhere, and we were like “Fuck, this town is partying!” We 
@ Can't wait to get back up there. 10: Jeff said something like 
4 February? M: Yeah, we hung out with our friends Whipped up 
i there, that was great, we can't wait. 1O: This is kind of a long 

question: OK, I’m still in high school and everything [Not 

anymorell!], so with Rancid and Green Day getting popular, 

a lot of people complain about people liking punk, “their 

music” or whatever. As someone that’s been into it for a 
_Jlong time, | noticed you thanked Lint and Op Ivy on your 
J first 7", what's your comment on that kind of thing? M: Well, 
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remember- see, Green Day's from our area, our guitar player 
now, the first time | met him, he was with this other band | went 
and saw, and Green Day played before them, they were nothing. 
Op Ivy and Rancid, those guys are really cool- | only know their 
singer by the name Lint, | don’t know what he's going by know, 
but we used to hang out with that guy in Berkley, they're all cool 
guys. | don’t necessarily- | think MTV these days has pretty 
much decided that for people that weren't around when MDC 
and DRI, these were San Francisco bands that we'd seen in 
clubs back in '84 or '85, and | don’t remember- MTV has made 
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punk a household word now. We'd see these bands- and nobody 


= sang about girls- | don’t mean to be punker than thou and say 


this is what's punk and what isn't, but right now the music industry 


¥ is so gung-ho and they're targeting the youngest generation that 


was not around when punks sang about anarchy, they don’t 
have any idea of what punk was supposed to be about originally. 
Even if anarchy is a bullshit idea, and that’s just something that 
people thought was cool back then, that’s really where it kinda 
Started, and the most obvious of- bands like Green Day, no one 
even associates anything they do with the Sex Pistols or the 
Ramones, and even riff they fuckin do is a Sex Pistols or 
Ramones riff. 10: They’re definitely influenced by those 
bands. M: But they claim they're not. lO: As far as I’m 
concerned, Rancid has credibility, as far as Matt being in 
MDC and everything. M: | play in a band right now with Chris 
Wilder from MDC. 10: Oh really? M: Yeah, we've known those 
guys forever. 10: Is that Benumb? M: No, but | know those 
guys too. Mike just played on their last recording. 10: So what’s 
this band with Chris? M: And the bass player from Spazz is in 
it. 10: Chris Dodge? M: Yeah, Chris Dodge. That guys one of 
the coolest guys I've ever known in my life. He runs Slap A 
Ham, you probably know that. If you met this guy, you'd never 
know in a million years that he was in a band like Spazz. 10: 


Why’s that? M: Well, he’s the most normal looking, nicest guy- 
he’s the dude that if you're at a show and someone starts fucking 
with him, you'll have 50 people in your face on the drop of a 
dime. People just don’t fuck with Chris Dodge. Chris is the coolest 
guy you'll ever meet, and everyone that knows him has the most 
respect, cuz he runs the harshest label, he's in this totally harsh, 
harsh band, and he's the most normal-Joe looking guy that never 
fucks with anybody, and helps everybody out, you know. He's 
the funniest dude you'll ever know, too. He’s got the harshest 
sense of humor. He's a totally cool guy. We played this thing- 
this is how Chris Dodge is funny- we played this thing, me, him, 
and the guitar player from MDC, and these two chicks singing, 
all these people that play in these harsh hardcore bands, we 
dressed in afro wigs, full 70's ABBA outfits, we played nothing 


but ABBA songs. IO: Oh, is this Bjorn Baby Bjorn? M: Yeah! 
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10: Ah. | got a flyer for one of your shows that Chris sent 
me. M: Yeah, we're just fuckin cracking up, I’m sitting back there 
playing these disco beats in this afro wig, thinking “What the 
fuck am | doing here?” And at the end of the gig, they'll give us 
like $1500! We're all “What?!?" we played the show at some 
amphitheater in San Diego- there's 3,000 people out there, they 
“put us in this 4-star hotel, and we're in the lobby, and room 
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service and everything, and we're like “This is bizarre.” None of 
us have ever done this in our real bands- we just dress up and 
act stupid and play ABBA songs, and people take us serious. If 
they heard the bands we normally play in, they'd just think it 
was fuckin’ noise. Then we come back, after getting undressed 

cause we're all sweaty and shit, everyone goes back out on 
stage, tattoos and shit, and they were like “Wait- this is who we 
just paid money to see? We don't like them- those guys are 
scumbags!” But they have no idea- they've never even heard of 
MDC or any of our bands. Kinda funny. 10: A lot of bands 
these days don't even last a year- why do you think Capitalist 
has lasted as long as it has? M: Well, back in 87, Santa Rosa 

where we're from, used to have a pretty good scene, | mean, 
there were hella bands, Victim’s Family and shit. This was pre- 
Primus, pre-Green Day. Green Day played, but no one knew 
who the fuck they were. They're a hell of a lot heavier now than 


they used to be. 10: Oh yea : to be this 
fuckin pussy-ass, every song was about your girlfriend dumping 
you, | used to hate them with a passion. But, then Primus came 
to town, there used to hella punk bands in town, then Primus 
comes through and everyone goes funk. Eveybody. They all 
wanted to jump on the bandwagon, except for us. For about a 
tear, no one gave a shit about what we were doing anymore. So 
all of a sudden, in about 92, everyone's trying to get back in, be 


punk and shit, and by then we already had album 
—— me sobs band that didn’t change and ito niieen ar 
Sea ae o now everyone kind of considers us ahead 
bands that pier ine ‘icons a : pe = aie Lae 
se at his place: i 
je ee band, Matt? Matt: Led Zenpelin? 1 onty kp 
eign a in the morning when I’m spun out. What was | 
. aed he even making sense, huh? 10: Sure you are. So 
oe ere all the anti-funk stuff from “The Art Of 
“ae any from, like on the inside of my record it 
ese mee funk.” M: Yeah, | was all down on that 
ey : — ; | just went and Saw fucking Primus and Tool 
ie so pas it was a birthday present for my girlfriend 
Ser sg K, | didn’t mind them that much. It was 
es pes 0. So before | used to hate them just because 
te aoe oe our scene, there were no more punk bands, and 
rhe shed we are like the only band doing what we're 
be babe: es If we played a local show, with all local band 
f ae ae € only punk band, and everyone else doing what 
elling them to do. That's what kinda irritates me. That's 


why sometimes !'ll sound all down on styles- I'm not really down 
on styles, I'm down on the fact that people are just trying to do 
what everyone else is doing. 10: OK, one last question. This 
isa straightedge zine, and! was wondering about your take 
on straightedge. M: | don't have one single problem with it. 10: 
You think it's all right? M: Well, see, a lot of times I'll hear that 
what people respect the most about us is that we've never tried 
to base things on what people will think, and we've got a lot of 
friends that do a lot of shit, and our guitar player- that guy lives 
in Valejo. If your familiar with Valejo, in Valejo, there’s fuckin 
dope and guns, and that's it. It's a nice place if your a fucking 
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gun. 
do drugs. Asa 


s just the way It Is, and 
matter of fact, there was a couple of dudes at our 


practice tonight that were full on straightedge and shit, and there's 


no problem with 
that you were 


that. 10: A lot of people have actually thought 
sXe because of songs like 


“Methamphetamine,” “Drug Culture,” and “Swallowing the 
Guilt.” M: See, all that shit, we just write songs about shit we've 


experienced, and fuck, 
Except us, we've been 
totally drawn 


who wouldn't be drug free if they could. 
doing drugs our whole fuckin life, so I'm 
to do them. Why would | choose that? If someone 


thinks bad of me because of it, well, that's their purgative | guess. 


10: It’s good to hear someone that 
it. A lot of straightedgers hate people who take drugs and 
lot of crusties hate straightedge. 
are cool, or that if you don’t take drugs you're not cool. The truth 


has an open mind about 


M: We don’t think that drugs 


is, we've done shit our whole lives, we all admit that we're drug 
addicts and alcoholics, and there’s nothing super cool about it. 
But, you know, people change and, we're all pretty functional 
people, although we've gone through times when we haven't 
been. I’ve been the junkie in the gutter. I'm not now, but | can 
relate to that. We've been there, so we know what it’s like to 
have righteous assholes trying to tell you what a loser you are. 
We've experienced it, like “Drug Culture.” What that song is 
about is how we've grown up in punk houses, with mushrooms 
growing in the sink , some shit on the stove that was probably 
macaroni and cheese three weeks ago, 24 hours a day people 
in and out, there’s just a cloud of fuckin drugs, and you play and 
drink and do drugs and live there with ail your friends. Some 
people will look at that and say “Oh, what a fuckin life,” and no 
one’s trying to say that we're better than you cause we've been 
there, but that's what we relate to. | could see people that were 
all down on it, and slamming it, losing their friends and shit. It's 
a shame. I've been there and | don't put it down. If there was 
something to do for them | would though. 1O: Well, that’s about 
it. Thanks, and is there anything you want to add? M: 
Anything | want to add... Hmmm... (pause) Don't be mean to 
anybody. 10: There's a good message. M: Don't be mean. 
Write to Jeff / Capitalist at 2262 Knolls Hill Cr., Santa Rosa 
CA 95405. 


®: His replacement is Max, from $pazz. 


it Thad to pick a new drummer for 
Capitalist, it would have been Max, so 
it’s all good. Both are awesome 
drummers. Matt's last contribution 

_ to the band will be the next record. 
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